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Foreword

In 2020, the German Music Information Centre (miz)
and the Allensbach Institute for Public Opinion Re-
search conducted the first comprehensive representa-
tive population survey on the number of amateur mu-
sicians in Germany. As a continuation of the “Amateur
music-making in Germany” study, four years later the
miz commissioned the Allensbach Institute once again
with a representative study on this topic. One of the
study’s main objectives is to gather data on whether
the musical behaviour of the German population has
changed in this time and on trends in the numbers of
amateur musicians.

To carry out this analysis, this study repeats many
questions from the previous study from 2020: How
many people regularly make music? How old are they
and how often do they make music? How many of them
play an instrument and how many sing? In which con-
texts and locations do they make music? At what age
did they begin making music and how did they come
into contact with music-making in general? In addition,
the current study also aims to clarify whether and how
often amateur musicians perform in public, in which
genres they make music, which challenges they face
pursuing their hobby and how often they volunteer in
a musical context.

For comparability between the two studies, the design
of the current study is practically identical to the pre-
vious. Just like the study from 2020, the questionnaire
was included in a multi-topic survey carried out among
a representative cross section of the German popula-
tion aged 16 and over. Within this sample — as was also
done four years ago — parents of children and youths
between the ages of 6 and 15 were asked whether one
or more of their children make music. The parents of
any child that makes music were then subsequently
asked detailed questions about his or her musical activ-
ities. This made it possible to expand the survey to the
German population aged 6 and over.

The survey is based on 1,190 interviews with a repre-
sentative cross section of the German population
16 years of age and older, including 325 parents of
children between the ages of 6 and 15. By including
the parents, the survey provides information on the
musical behaviour of a total of 497 children between
the ages of 6 and 15. Since the survey uses a random
sample, each result produces a confidence interval,
within which the real value of the entire population
for the attribute surveyed lies within a specific prob-
ability. For a sample size of n = 1190 the margin of
error for a value of 20 per cent (this corresponds to
the percentage of amateur musicians in the German
population aged 16 and over) is +/- 2.3 per cent.

The interviews were conducted face-to-face (in per-
son) between November 30, 2024 and January 7, 2025.
This report summarises the most important find-
ings of the study. Detailed information on the study,
sample composition and the precise wording of the
questions (in German) can be found in the appendix.

The results of the current study indicate that the
musical behaviour of the population in Germany has
remained very stable. Many of the fundamental dis-
tributions found by the current study are comparable
with those from 2020. This includes - despite the
slight increase — the percentage of amateur musi-
cians in general, the proportion of amateur musicians
who sing compared to those who play an instrument,
as well as the age and social class differences that
were present in both surveys.

! The survey collected a variety of socio-demographic information on each person, such as the gender of the respondents.
All 1,190 respondents identified as either male or female and none identified as non-binary or gender diverse. As a result, this

study only includes the male and female gender identities.



Summary of the results

In Germany there are currently 16.3 million people who
make music in their free time — two million more than
four years ago. Approximately 21 per cent of the popu-
lation over 6 years of age list music as a hobby and the
age group over 30 has seen a significant increase in the
number of amateur musicians. While around 13 per cent
of this age group made music in 2020, that number has
now grown to 16 per cent. Music is a hobby among all
age groups, but it is particularly popular among young
people. Almost half of the 6- to 15-year-olds make
music — a total of 3.8 million children and youths. This
number drops most drastically during the transition
from school to professional or academic training and
again as those people end their training and begin
working. However, there are indications that people
who still make music as they turn 30 will generally
continue to do so as they age. A total of 18 per cent of
the population ages 16 and older make music in their
free time, which amounts to 12.4 million people.

The number of people who make music in their free
time is also closely connected to social class. In the
upper social classes, 25 per cent of adults make music
in their free time, while in the lower social classes that
number is only 12 per cent. There are also recognisable
class differences in children and youths: In families with
a higher socio-economic status, six out of ten children
ages 6 to 15 make music in their free time, while in fami-
lies from the middle or lower social classes, it are only
four out of ten.

The ways in which people are first introduced to music
are also closely tied to social class. Most amateur mu-
sicians first come into contact with music in school (38
per cent), followed by choirs, orchestras or musical as-
sociations (31 per cent) and then the influence of family
and friends (28 per cent). Public music schools (24 per
cent), private music instructors (23 per cent) and church-
es (19 per cent) also play a role. More accessible places
of introduction, such as cultural and youth centres as
well as churches, daycare facilities and preschools are
also important for people in lower social classes.

Most begin making music as children, at an average
age of 12. Only 12 per cent of amateur musicians started
after the age of 15. The study shows a close connection
between how early a person begins and how frequently
they continue to make music: Those who make music
frequently, generally started at a young age.

Playing an instrument is more popular than singing.
Approximately eight out of ten adult amateur musi-
cians play a musical instrument, although men (87 per
cent) do so more often than women (72 per cent). The
percentage of amateur musicians who play an instru-
ment is particularly high among children, youths
and young adults as well as in the upper social clas-
ses. Singing, on the other hand, is more popular
among women and those in the older generations.
Approximately four out of ten amateur musicians
ages 16 and up sing.

Many amateur musicians make music on a regu-
lar basis. Two-thirds of those ages 16 and up make
music at least once a week. This is almost as many
as in 2020. This frequency has, however, changed
somewhat since the pandemic: While more people
made music on a daily basis back in 2020, the per-
centage of those who do so multiple times a week
has increased since then. Children and youths also
make music less frequently now than they did during
the pandemic. In general, however, they make music
more frequently than adults: 86 per cent of amateur
musicians between the ages of 6 and 15 make music
at least once a week.

The main places that people make music is at home
and in private settings, although this has decreased
somewhat after the pandemic. Two-thirds of amateur
musicians (also) make music at home or among fami-
ly and friends, with adults doing so more frequently
than children and youths. Younger generations tend to



make music frequently at school or in a music school,
whereas churches are a more important location for
adult amateur musicians. People also make music in a
variety of forms, in established groups as well as ones
formed for a specific project or event. One out of three
adult amateur musicians sings in a choir, around one
out of eight plays in a band and around as many play
in an orchestra, an ensemble or a music group. 16 per
cent of adult amateur musicians also participate in mu-
sical groups formed for a specific project or event. Of
the children and youth amateur musicians, one out of
four sings in a choir, one out of five plays in an orches-
tra, ensemble or other musical group and one out of ten
plays in a band.

Many amateur musicians also performin public. Around
half perform at least on an occasional basis, for exam-
ple at concerts or festive events. On average, adults
performed three to four times in the last 12 months and
children and youths, two to three times. Amateur mu-
sicians who sing perform significantly more often than
those who play an instrument.

Music lessons are also an important factor for amateur
musicians. Almost 75 per cent of children and youth
amateur musicians took voice or instrument lessons in
the last twelve months outside of regular music classes
in school. For adult amateur musicians, that number
was 13 per cent, with women (19 per cent) taking les-
sons more frequently than men (7 per cent).

The reasons given for why people make music vary
greatly. Almost all adult amateur musicians (98 per
cent) reported enjoyment being the most important
reason. Another 71 per cent stated that music provides
balance in their lives. As people age, the health and so-
cial aspects become more important: Older musicians
stated more often than average that music keeps them
physically and, most importantly, mentally fit, that it
adds structure to their daily routine and that it allows
them to spend time with friends.

One of the biggest challenges for amateur musi-
cians is a lack of time. More than half of adults (54 per
cent) and 47 per cent of children and youths see this
as their greatest difficulty when it comes to music.
Children and youths also face an additional problem:
motivation issues when they are not making progress.
While high costs (e.g. for lessons, musical instruments or
equipment) are only seen as problematic by 3 per cent
of adult amateur musicians, for 18 per cent of parents
whose children make music it is a big challenge. This
coincides with the costs involved in music-making,
which are particularly high for parents: On average,
they invest 536 euros pro year in the musical hobby
of their children. Adults spend considerably less for
music-making, with an average of 192 euros per year.

Music also has societal aspects. 36 per cent of adult
amateur musicians as well as 18 per cent of children
and youths make music for a good cause, for example
by performing at benefit events or in retirement homes
or by collecting donations. A third of adult amateur
musicians volunteers in the area of music as well as 3
per cent of the general population who do not make
music. A total of 8 per cent of the population 16 years
of age and up is voluntarily engaged in the area of mu-
sic, for example in societies, ensembles and in musical
education. On average, volunteers have been engaged
in the area of music for just under 16 years and they do
so around two hours a week.



Amateur musicians in Germany

The percentage of people who make music in their  Music is thus an important part of many people’s free
free time and describe themselves as hobby or ama- time. The percentage of people who make music in
teur musician has increased slightly over the last four  their free time is comparable to the percentage of
years. In 2020, 19 per cent of the German population  those who play football: 19 per cent of the population
aged 6 and over stated that they make music in their 16 years of age and older play football in their free
free time; currently that number has increased to 21  time at least occasionally.?
per cent. This group once again includes all people
who make music at least occasionally, regardless of The percentage of amateur musicians has risen, both
whether they play a musical instrument, make music among adults as well as children and youths. The per-
digitally and sing in choir, a choral society and for pri- centage of children and youths who make music re-
vate or social events. 1 per cent of the populationaged mains above average: One in two children and youths
6 and over describe themselves as professional musi- ages 6 to 15 makes music regularly or at least occa-
cians. In contrast, 78 per cent of the population does sionally; in the population 16 and up, that number is
not make music at all. around 18 per cent. Extrapolated to the entire popula-
tion, the results are 3.8 million children and youths and
12.4 million adults aged 16 and over who make music
in their free time. This corresponds to 21.1 per cent of
the population aged 6 and over, or 16.3 million people.

More amateur musicians in Germany Fig. 1

QUESTION: “There are various options listed here for how and in what capacity one can make music. Which one best describes you?”
¢ | am a professional musician: | sing professionally or play a musical instrument professionally,
and this is how | earn my income either entirely or partially.
¢ | am an amateur musician: | regularly, occasionally or at least seldom play an instrument,
make digital music or sing (e.g. in a choir, a choral society or at a private or social event.)
¢ | do not make music: | do not play an instrument and | do not sing, and if, then only for myself.

Population, ages 6 and up

Describe themselves as -

2024

j 21% 78%
! ! Do not make music

1% Professional Amateur musicians
musicians

2020

‘—] 19% 80%
! ; Do not make music

1% Professional Amateur musicians
musicians

Basis: Federal Republic of Germany, population ages 6 and up

2 Cf. Allensbach Media Market Analysis (AWA) 2024.



16.3 million amateur musicians

Fig. 2

Describe themselves as amateur musicians -

—

Non-amateur

Total population, ages 6 and up

Population, ages 16 and up

Children
and youth
ages 6to 15

musicians
211% 17.9% 49.7%
2024
3.5 MM
2020 10.8 MM

Basis: Federal Republic of Germany, population ages 6 and up

When comparing the results from the 2020 and 2024
studies, the number of amateur musicians has in-
creased by approximately 2 million in the last four
years — a development that is largely accounted for
by the increase in amateur musicians among adults.
Although the results can never be 100 per cent exact
due to the margin of error for arandom sample described
above, the trend is clear. One possible cause for the
increase could be the end of the Covid-19 pandemic.
During the pandemic, many people likely stopped
making music or at least took a break from it due to
mandatory restrictions or simply as a matter of caution.
This probably had an effect on the numbers reported in
2020, even though the survey specifically aimed to gather
data on musical behaviour before the Covid-19 pan-

demic. Amateur musicians who tend not to make
music at home but rather do so in choirs, bands, or-
chestras and ensembles were particularly affected by
the restrictions during the pandemic. Since then, many
have presumably returned to making music and new
amateur musicians have likely also begun.

It is not possible to determine the extent of the pan-
demic’s effect. The data does not provide empirical
evidence on whether people who were amateur mu-
sicians before the pandemic and have since returned
to their hobby or amateur musicians who began either
during or after the pandemic are responsible for this
increase. It is, however, likely that both effects have
played arole.



3.1

Musical behaviour according to age,
social class and gender

The current study results confirm the findings of the
previous study. Musical behaviour is strongly linked
to age and social class. While 18 per cent of the popu-
lation aged 16 and over sings or plays a musical in-
strument at least occasionally, for children between
the ages of 6 and 15 that number is approximately 50
per cent. The percentage of those who make music
in their free time drops most drastically during the
transition from school to professional or academic
training and again as those people end their training
and begin working. Among 16- to 29-year-olds, 26
per cent still make music; for the age group of 30- to
44-year-olds, that number drops to only 16 per cent.
After the age of 30, the percentage of amateur mu-
sicians remains extremely stable. This indicates that
people who still make music as they turn 30 will gen-
erally continue to do so as they age. The trend com-
parison shows that the number of amateur musicians
in all age groups above 30 years old increased rela-
tively equally, in the age groups under 30, however,
there is a tendency towards decline. The increase in
the total number of amateur musicians is thus due
to the increases in the age groups aged 30 and over.

Another factor that has aninfluence on a person’s propen-
sity to be an amateur musician is social class. People
from upper social classes make music in their free time
significantly more frequently than people in lower social
classes and also noticeably more frequently than people
in the middle classes®. 25 per cent of people aged 16
and over in higher socio-economic classes are amateur
musicians compared to only 12 per cent of people from
lower social classes and 20 per cent of people from
the middle social classes. The trend comparison with
2020 shows that there has been an increase in the
middle classes and the percentage of amateur musi-
ciansin the upper and lower social classes has remained
stable.

While girls under 16 make music significantly more
often than boys, these gender differences almost
completely disappear in the adult population: 17 per
cent of men and 19 per cent of women over 16 years
of age play a musical instrument or sing in their free
time. In the last four years, the percentage of women
in particular has risen, while the percentage of men
who make music in their free time has remained gen-
erally unchanged.

For children and youths, social background and gen-
der continued to have an exceptionally great influ-
ence on whether a child makes music or not. 61 per
cent of children and youths between the ages of 6
and 15 in the upper social classes make music, 41
per cent in the middle class and 43 per cent in the
lower social classes. In the trend comparison, the
percentage of children and youths in the lower social
classes in particular has risen, while the percentage
of 6- to 15-year-olds in the middle and upper social
classes has remained essentially stable (cf. fig. 4).

60 per cent of girls aged 6 to 15 make music in their
free time, while for boys in the same age range that
number is only 40 per cent. This ratio has changed
little compared to the study from 2020.

Two trends continue to dominate in the adult popu-
lation: Almost twice as many amateur musicians
play a musical instrument as sing and women sing
more often than men. Men, however, play a musical
instrument more often than women.

A total of 42 per cent of all adult amateur musicians
sing. Four years ago, it was somewhat less at 40 per
cent. Of the women who make music in their free
time, half of them sing, whereas for men that num-
ber is just under one-third. This gap between men
and women has closed somewhat over the last four
years (cf. fig. 5).

s The social classes were defined based on education and technical training, profession of the main wage earner, income and the personal evaluation of the interviewer.
For each of the four attributes, point values from low to high were assigned based on significance of each attribute. The selection of the attributes and the determination of
the individual point values are based on the concept of socio-economic status in the Allensbach Media Market Analysis (AWA). According to the socio-economic standing
in this index, those who fall into the top 25 per cent are considered the upper social classes (higher socio-economic status), those who fall into the bottom 25 per cent are
considered the lower social classes (lower socio-economic status) and the remaining 50 per cent belong to the broad middle class (middle socio-economic status).
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Participation in music linked to age and social class

Fig.3

Population, ages 16 and up

Describe themselves as amateur musicians -

Total
2024

2020

Men

Women

Age groups
16-29

30-44

45-59

60 and older

18%

16%

17%

19%

26%

16%

16%

17%

Socio-economic status

Low

Middle

High

Parents of children
ages 6to15
Regions

West Germany

East Germany
City size
Village

Small/medium-
sized town

City

20%

[y
N
B3

25%

24%

18%

16%

17%

17%

20%

Basis: Federal Republic of Germany, population ages 16 and up
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The relationship with age, however, has grown com-
paratively stronger: Currently it is largely the ama-
teur musicians aged 60 and over who sing in their
free time and this number has grown in the last four
years. In this age group, 58 per cent of amateur mu-
sicians sing in a choir, a choral society or at private or
social events. In the 45- to 59-year-olds, that number
is 40 per cent, in the 30- to 44-year-olds, only 28 per
cent and in the 16- to 29-year-olds, 30 per cent.

The number of amateur musicians who play a mu-
sical instrument and also sing in a choir, choral so-
ciety and at private or social events has increased.
Currently, it is 28 per cent of the amateur musicians
who play a musical instrument; four years ago, it was
25 per cent.

Conversely, 53 per cent who sing in their free time also
play an instrument. This has also slightly increased

Participation in music among children and youths
strongly linked to gender and social background

Fig. 4

Children and youths ages 6 to 15

Describe themselves as amateur musicians -

Total
Age groups

Socio-economic status of parents

Basis: Federal Republic of Germany, children and youths ages 6 to 15




from the last study four years ago. A total of 79 per cent
of all amateur musicians play a musical instrument,
which is almost as many as in 2020. The gap between
men and women has also closed in this area: Currently
8T per cent of men and 72 per cent of women who make
music in their free time play a musical instrument.
Younger amateur musicians and those in the upper so-
cial classes play a musical instrument more often than
older amateur musicians and those in the lower social
classes. 90 per cent of amateur musicians from the up-
per social classes play a musical instrument compared
to 77 per cent from the middle and 68 per cent from the
lower social classes (cf. fig 6).

Singing particularly popular among women and older generations

Fig.5

QUESTION: “Which type of music do you make and/or which instrument do you play?”

Amateur musicians, ages 16 and up

Sing, e.g. in a choir, choral society or at a private or social event -
Total

Age groups

Socio-economic status

Persons who play

. 28%
an instrument

Basis: Federal Republic of Germany, amateur musicians ages 16 and up




Playing a musical instrument particularly popular
among men and persons in higher social classes

Amateur musicians, ages 16 and up

Play a musical instrument -

Total
Age groups
Socio-economic status

Persons who sing

53%

Basis: Federal Republic of Germany, amateur musicians ages 16 and up

3.2

Musical instrument preferences

The musical instrument preferences of amateur musi-
cians vary greatly. In the list of the most popular musical
instruments, guitar and piano are once again at the top:
28 per cent of amateur musicians aged 16 years and
over play guitar, 24 per cent, piano. Other keyboard
and plucked string instruments are also popular. 12 per
cent play an electronic keyboard instrument such as an
electronic piano, keyboard or synthesiser, and another
9 per cent play the accordion. A similar number play an
electric guitar or electric bass.

Among the woodwind instruments, the recorder is
the most popular: 9 per cent of amateur musicians
play the recorder, 4 per cent the transverse flute, 1 per
cent the clarinet and 1 per cent the saxophone. Brass
instruments were played by 10 per cent of amateur
musicians: 4 per cent play the trumpet and 6 per cent
play the trombone, tuba, or another brass instrument.
Percussion instruments - from a drum to a drum kit to
another similar instrument — are played by 7 per cent

90%



Guitar and piano are the most popular musical instruments Fig. 7

Multiple answers possible

Amateur musicians, ages 16 and up

Play an instrument, namely -

E-guitar (electric guitar), e-bass _ 10%
Another plucked instrument,

. . 2%
e.g. harp, mandolin or zither
Electric piano, o
Violin - 3%
Viola, cello, bass or other 1%
bowed instrument °
Transverse flute - 4%
Clarinet . 1%
Saxophone . 1%
Oboe, bassoon or other X
woodwind instrument
Other brass instrument,

6%

e.g.trombone or tuba
Drum kits, drums or .
other percussion instrument %
Non-European instrument, . 1%
e.g. baglama/saz, oud or ney °
Other musical instrument - 4%
I make digital music, - 6%
e.g.on a computer
Basis: Federal Republic of Germany, amateur musicians ages 16 and up x = less than 0.5 per cent
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Choice of musical instrument can vary greatly among men and women Fig. 8

Multiple answers possible

Amateur musicians, ages 16 and up

Play an instrument, namely -

Guitar

E-guitar (electric guitar), e-bass

Another plucked instrument,
e.g. harp, mandolin or zither

Piano

Electric piano
keyboard, synthesiser

Accordion

Violin

Viola, cello, bass or other
bowed instrument

Recorder

Transverse flute

Clarinet

Saxophone

Oboe, bassoon or other
woodwind instrument

Trumpet

Another brass instrument,
e.g. trombone or tuba

Drum Kits, drums or
other percussion instrument

Non-European instrument,
e.g. baglama/saz, oud or ney

Other musical instrument

| make digital music,
e.g.on a computer

6%

2%
2%

U|

2%

[

5%

1%
1%

:

1%
6%

[

1%

2%

X X

b 1%
bz%

[

6%

2%

5%
3%

il

3%

Men

7%

8%

10%
8%

10%
8%

1%
8%
9%

Basis: Federal Republic of Germany, amateur musicians ages 16 and up

() Women

35%
22%

18%
29%

18%

x = less than 0.5 per cent
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of amateur musicians. Bowed string instruments contin-
ue to be played by few amateur musicians. 6 per cent of
amateur musicians make music digitally.

A comparison of men and women who play a musical
instrument shows that, in part, there are gender dif-
ferences when it comes to musical instrument prefe-
rences: Men gravitate considerably more than women
towards all electric and electronic musical instruments.
15 per cent of male amateur musicians play electric
guitar or electric bass, while this percentage of female
amateur musicians is only 6. 18 per cent of men play
an electronic keyboard instrument, such as the syn-
thesiser or keyboard. Of all amateur musicians aged
16 and over, 9 per cent of the men make digital music
compared to only 3 per cent of women. In addition,
guitar, trumpet and other brass instruments are more
commonly played by men than by women.

In contrast, piano and the transverse flute are played
more frequently by women than by men. 29 per cent
of female amateur musicians aged 16 and over play the
piano regularly or occasionally compared to only 18 per
cent of men. Among adult amateur musicians, 6 per
cent of women play the transverse flute but only 1 per
cent of men. Other musical instruments that are more
popular with women than with men include the violin,
accordion and recorder.

Among the children and youths aged 6 to 15 who play
music in their free time, most (88 per cent) play a mu-
sical instrument. According to the trend comparison,

however, this is 8 per cent less than four years ago. The
percentage of those who sing, though, has increased.
Currently it is 37 per cent of the children and youths
who make music in their free time; in 2020, it was 29
per cent. Similar to the adults, among amateur musi-
cians aged 6 to 15, more girls than boys sing. 40 per
cent of girls and 33 per cent of boys sing in a choir, a
choral society or at private or social events. In contrast
and similar to the adult numbers, more boys than girls
play a musical instrument.

Similar to the study four years ago, the instruments
played most often by children and youths are the piano,
recorder and guitar. Among the 6- to 15-year-old
amateur musicians, 24 per cent play the piano, 19 per
cent the recorder and 18 per cent the guitar. An addi-
tional 9 per cent of amateur musicians from this age
group play the electronic piano or keyboard; 8 per
cent a percussion instrument or drum kit. All the other
musical instruments are only played by less than 5 per
cent of the younger generation.

As was the case four years ago, the current study shows
gender-specific differences in musical instrument
preferences for children and youth amateur musicians.
Acoustic guitars as well as electric guitars, percussion
instruments and digital music are significantly more
popular with boys. In contrast, more girls than boys play
the piano and the recorder (cf. fig. 10).

Playing an instrument more popular than singing among children and youths  Fig.o
Sing, e.g. in a choir, choral society or Play a musical instrument -
at private or social events -
96% 94%
88%
84%
40%
37%
33%
29%

Total 2024 2020 Boys Girls Total 2024 2020 Boys Girls

Basis: Federal Republic of Germany, amateur musicians ages 6 to 15
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Particularly popular among children and youths: piano, recorder and guitar Fig. 10

Multiple answers possible

Amateur musicians ages 6 to 15 Boys O aGirls

Play an instrument, namely -

Guitar

|

13%

E-guitar (electric guitar), e-bass 8%

x

Another plucked instrument,
e.g. harp, mandolin or zither

1
2%

0,
Piano 15%

Electric piano
keyboard, synthesiser

1%
%
1%
3%
. 6%
Violin b 3%

Viola, cello, bass or other
bowed instrument

Accordion

l?

2%

0,
Recorder i
2%
Transverse flute b 4%
. 2%
Clarinet 2%
5%
S h
axophone b 4%
Oboe, bassoon or other X
woodwind instrument X
Trumpet 4%
X
Another brass instrument, 6%
e.g. trombone or tuba 1%
Drum kits, drums or
other percussion instrument 1%
Non-European instrument, X
e.g. baglama/saz, oud or ney 2%
Other musical instrument 1%
1%
I make digital music, b 7%
e.g. on a computer 1%

Basis: Federal Republic of Germany, amateur musicians ages 6 to 15

18%

Total

26%
) 18%

3%

1%

30% 24%

9%

2%

4%

1%

19%

3%

2%

4%

2%

3%

8%

1%

1%

3%

x = less than 0.5 per cent




Frequency, locations and
forms of amateur music

The vast majority of amateur musicians continues to
play or sing regularly: 42 per cent of amateur musicians
16 years of age and over, make music multiple times a
week. In 2020, it was almost as many at 40 per cent.
However, the percentage of those who make music dai-
ly has decreased from 13 to 5, while the percentage of
those who make music multiple times a week has in-

creased from 27 to 37 per cent. One out of four regular-
ly makes music once a week, which has not changed in
the last four years. Thus, two-thirds of amateur musi-
cians 16 years of age and older make music at least
once a week. This is almost as many as in 2020. The
main change is that the percentage of people who make
music daily has shifted to those who do so multiple

Most amateur musicians make music regularly Fig. 11

QUESTION: “How often do you normally make music, meaning playing an instrument or singing? Do you normally do so...”

Multiple answers possible

Amateur musicians, ages 16 and up

Make music - daily multiple once multiple once more no
times a week a month times a month a month seldom answer

Total J l l l

Who play an

instrument 4% 41% 19% 15% 11% 9% 1%

Make music - daily multiple once multiple once moreseldom  ho
times a week a month timesamonth  amonth answer

Total l !

2024 53% % 1% 4% 2%

Who play an

Basis: Federal Republic of Germany, amateur musicians ages 6 and up
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41

times a week. This could be an effect of the Covid-19
pandemic. During the pandemic, many people spent
significantly more time at home and it can be assumed
that they therefore had more time for their hobbies, as
long as they could be done at home. After the pandem-
ic ended, amateur musicians often had less time for
their hobby. The percentage of those who make music
daily has thus decreased.

Musical genre preferences

Which musical genres are popular

Of those who sing, 74 per cent make music at least
once a week and for those who play an instrument that
number is 64 per cent.

Children and youths make music much more frequent-
ly than adults, but, similarly, they also have less time
than they did four years ago to make music on a dai-
ly basis. 61 per cent of the 6- to 15-year-old amateur
musicians make music daily or multiple times a week.
Another 25 per cent do so at least once a week. In the
younger generation, the differences between those
who sing and those who play an instrument are mar-
ginal.

Fig. 12

QUESTION: “There are multiple types and/or genres of music in this list.
In which of these areas do you make music? To which genre do you belong?”
Multiple answers possible

Amateur musicians, ages 16 and up

Make music in the area of -

Popular music (pop, rock,
hardcore, heavy metal, independent,
urban, hip-hop, EDM, etc.)

Classic (early music, classical
music, contemporary music,

musical theatre, etc.)

Church music, sacred

music, gospel, etc.

German folk music

World/global music,
culturally diverse music

Jazz, blues

Other

1%

4%

Basis: Federal Republic of Germany, amateur musicians ages 16 and up

36%

28%

25%

21%
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Significant differences in genre preferences Fig. 13

QUESTION: “There are multiple types and/or genres of music in this list.
In which of these areas do you make music? To which genre do you belong?”

Multiple answers possible
Amateur musicians, ages 16 and up

Region Age group Socio-economic status
30-44 45-59 60 low

and up

West East 16-29 middle high

Popular music (pop, rock,

hardcore, heavy metal, 42% 48%
independent, urban,

hip-hop, EDM, etc.)

(67%) 43% 38% 30% (28%) 43% 54%

Classic (early music,

classical music, 37% 20%
contemporary music,

musical theatre, etc.)

(42%) 32% 25% 40% (22%) 40% 40%

Church music,
sacred music,
gospel, etc.

30% 14% (16%) 20% 33% 37% (22%) 27% 32%

German folk music 20% 46% (29%) 14% 1% 35% (40%) 25% 13%

World/global music,

0, 0, 0,
culturally diverse music (12%) 23% 25%

19% 30% (20%) 19% 22% 22%

Jazz, blues 12% 3% (7%) % 13% 15% (5%) 12% 15%

Other 3% 5% (2%) 4% 1% - (3%) 4% 4%

() =Values only to be interpreted as a tendency due to the small sample size
- = Answer not given by any participant

Basis: Federal Republic of Germany, amateur musicians ages 16 and up

The detailed analysis shows that the older musicians
become, the more they prefer church and folk music
as well as jazz and blues. They also tend to prefer clas-

Amateur musicians are relatively well represented in all
large musical genres: 43 per cent make popular music,
for example pop, rock, heavy metal or hip-hop, 36 per

cent make classical music, 28 per cent make church
music, 25 per cent German folk music and 21 per cent
listed global music as their genre. Jazz and blues are
somewhat rarer; only 11 per cent of amateur musicians
listed these genres.

sical music. Popular music, however, is the domain of
the young. Amateur musicians from upper social clas-
ses also make popular music more often than average.
German folk music, though, seems to be played more
oftenin the lower social classes. However, the low sam-
ple size of amateur musicians from the lower social
classes in this study makes it impossible to make any
statistically significant statements in this area.
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4.2
P

As in 2020, the vast majority of amateur musicians
make music at home, meaning outside of an organ-
ised musical group. However, this tendency is decreas-
ing. Four years ago, 80 per cent of amateur musicians
aged 6 and over stated that they make music at home
or at private or social events with friends and family, but
that number is currently only 67 per cent. This is most
likely due to the Covid-19 pandemic ending. In 2020,
there were many pandemic-related restrictions in place
that made making music outside the home much more
difficult. Today, however, there are considerably more
opportunities to do so. This is evident in the trend
comparison, in which all the places where music is
made outside the home appear with more frequency
than four years ago. 31 per cent of amateur musicians
aged 6 and over make music in a choir, 23 per cent in
a church, 14 per cent perform on a project basis, i.e.
at specific events or concerts and 14 per cent make
music in an orchestra or ensemble.

aces and opportunities to make music

In addition to making music at home or at private
events, younger musicians also listed music schools,
their own school and/or a music club as particularly
important places where they make music; for adults,
these places are mainly choirs and churches.

As is to be expected, the places where music is made
differ greatly depending on whether they are report-
ed by amateur musicians who sing or who play an
instrument. Adults who sing tend to do so more than
average in a choir or church. Those who play an in-
strument do so most often at home or at private or
social events with family and friends. 83 per cent of
the amateur musicians aged 16 and over who play a
musical instrument make music (also) at home or at
private events; for those who sing, that number is 59
per cent (cf. fig. 15).

Music is made primarily in private settings

QUESTION: “Where or on which occasions do you make music? Which answers in this list apply to you?”

Multiple answers possible

Amateur musicians Amateur musicians Amateur musicians
ages 6 and up, total ages 16 and up ages 6to15

Groups

Ina choir

For specific projects, e.g. an event or concert

In an orchestra, ensemble or a musical group

Inaband

Places

At home or at private or social
events with family and friends

At church

At school, e.g. in a music club

In a music school

At camps, workshops, traditional events, etc.

In an organisation

31% 33%
14% 16%
14% 12%
13% 13%
67% 73%
23% 26%
12% 5%

12% 3%

1% 13%
8% 8%

Basis: Federal Republic of Germany, amateur musicians ages 6 and up

22

25%

9%

20%

10%

50%

12%

34%

40%

6%

8%



Around half of amateur musicians also perform at least
occasionally in public. 12 per cent of amateur musicians
aged 16 and over have performed publicly either alone
or with a choir, orchestra, or band in the last year, 19
per cent had three to five public performances, 10 per
cent had six to ten performances and 6 per cent of the
amateur musicians aged 16 and older even had 10
performances and up, e.g. at concerts or festive events.
Onaverage, amateur musicians had three to four public
performances over the last 12 months. Amateur musi-
cians who sing perform more often than those who play
an instrument: 75 per cent of those who sing had a
public musical performance in the last 12 months; of
those who play an instrument, that number is only 42
per cent. Instrumentalists had an average of three
performances in the last year, while singers had almost
twice as many (cf. fig. 16). There was no urban-rural
gap observed in the number of public musical perform-
ances.

The ssituation of amateur musiciansaged 6to15is similar
to that of adults: Around half the musicians had a public
musical performance in the last year. Those who sing
perform more often than those who play an instrument.
However, the number of times that children and youths
performed is lower than for adults. On average, the 6- to
15-year-old amateur musicians had two to three public
musical performances in the past 12 months, which they
performed alone or with a choir, orchestra, or band.

Where amateur musicians sing and play their instruments

QUESTION: “Where or on which occasions do you make music? Which answers in this list apply to you?”

Multiple answers possible

Amateur musicians, ages 16 and up

In a choir (also a school
or church choir)

At home or at private or social
events with family and friends

At church

For specific projects,
e.g.an event or concert

At camps, workshops,
traditional events, etc.

who sing

_

— 19%

— 17%
15%

_ 14%

. who play an instrument

23%

59%

48%

21%

In a band (also a school 14%
or church band) 17%
In an orchestra, ensemble
. 12%
or amusical group (also a
13%

school or church group)

In an organisation 9%
9%
In a music school 5%
4%
; . 4%
At school, e.g. in amusic club 5%

Basis: Federal Republic of Germany, amateur musicians ages 16 and up
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Many amateur musicians perform in public regularly Fig. 16

QUESTION: “In the last 12 months, how often did you perform by yourself, with a choir, an orchestra, a band or similar group in public,
e.g at a concert or festive event? Approximately how often did you perform?”

Amateur musicians, ages 16 and up

Performed in public, namely -

more than 10 times 6-10 times 3-5times 1-2 times never no answer

Total l l ‘ l ‘
2024 19% 12% 48% 5%

Percentage who performed: Average number of performances: [£}}5)

Percentage who performed: i¢s¥2f Average number of performances: m

Who play

instrument
Percentage who performed: Average number of performances: m

Amateur musicians, ages 6 to 15

Performed in public, namely -

more than 10 times 6-10 times 3-5times 1-2 times never no answer

Total J J—l l ‘ l ‘
2024 1% '- 20% 21% 10%

Percentage who performed: |51 Average number of performances:m

Percentage who performed: [51:7/ Average number of performances:

Who play

instrument
Percentage who performed: |51 Average number of performances:m

Basis: Federal Republic of Germany, amateur musicians ages 6 and up x = less than 0.5 per cent
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4.3
Music lessons

13 per cent of adult amateur musicians have taken
voice or instrument lessons in the last 12 months and
some have even taken both. Lessons for musical in-
struments are particularly popular: 11 per cent of amateur
musicians aged 16 and over took lessons for a musical
instrument and another 4 per cent took voice lessons
during that time. The number of women taking music

lessons is far above average. 16 per cent of female
amateur musicians took instrumental music lessons in
the past year and 5 per cent took voice lessons. Since
some female musicians took voice as well as instrumental
lessons, the total for women amounts to 19 per cent; for
men, however, only 7 per cent.

Women take lessons more often than men

Fig.17
QUESTION: “Have you taken voice or instrument lessons in the last 12 months?”
Multiple answers possible.
Amateur musicians, ages 16 and up
Took lessons in the last 12 months -
Total 4% 1% Total: 13%
Voice Musical instrument

Men ‘ 2% Total: 7%

Voice Musical instrument
Women ‘ 5% Total: 19%

Basis: Federal Republic of Germany, amateur musicians ages 16 and up
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As expected, children and youths who make music in  side of school music classes in the last year. Among
their free time take significantly more music lessons the 6- to 15-year-old amateur musicians, 66 per cent
than adults. Many of them take part in music lessonsat  took instrumental lessons in the last 12 months and 13
school (76 per cent)* and many of them (72 per cent)  per cent, voice lessons.

also regularly took voice or instrumental lessons out-

Many lessons outside of regular school music education Fig. 18
Amateur musicians ages 6 to 15

QUESTION: “Did your child have QUESTION: “Apart from the regular music education at school, did your child

regular music education in have voice or instrument lessons in the last 12 months, regardless of whether

school in the last 12 months?” they took place in or outside of school?” Multiple answers possible.

Took lessons in the last 12 months -

Regular music lessons in school Lessons outside of school music education
76% Total Musical instrument Voice
2%

66%
13%

Basis: Federal Republic of Germany, amateur musicians ages 6 to 15

4 This value refers exclusively to children and youths who play a musical instrument or sing, e.g. in a choir, in
amusic school or club, or make digital music. Data was not collected on the total number of 6- to 15-year-old
children and youths in Germany who received musical education in general at school in the last 12 months.
The study was also not focused on the quantity or quality of the music lessons received.
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Challenges for
amateur musicians

The fact that adult amateur musicians do not take voice
or instrument lessons more frequently could be a result
of often not having the time necessary to practice and
rehearse. 54 per cent of amateur musicians 16 years of
age and older state that one of the greatest challenges
to making music is finding enough time to do so. Time
is by far the biggest challenge reported by amateur
musicians. This is followed by motivation issues and
difficulties finding fellow musicians with whom to make
music. All other challenges are only an issue for a minority

of amateur musicians. Only 3 per cent stated that high
costs were problematic and 4 per cent had difficulty
finding a practice space.

For many children and youths who make music in their
free time, a lack of time to practice and rehearse is also
an issue (47 per cent). However, an even greater num-
ber of them find it difficult to stay motivated when they
do not feel they are making progress. 57 per cent of
parents reported this as an issue. 21 per cent also listed

Biggest challenge for adults: finding time to make music Fig. 19

Multiple answers possible

Amateur musicians, ages 16 and up

The current greatest problem or challenge for making music -

Finding enough time

. 54%
to practice or rehearse

Staying motivated, even

when not seeing progress 22%

Problems finding fellow musicians 17%

Conflicting ideas within a choir,

band or ensemble about 7%
practice times, songs, etc.

Self-doubt, frustration 7%
Difficulty finding a conductor 6%
for a choir, ensemble, etc. °
Fear of performing, stage fright 6%
Difficulty finding 5%

opportunities to perform

Difficulty finding a practice space 4%

High costs of lessons, musical

0,
instruments, equipment, etc. 3%

Basis: Federal Republic of Germany, amateur musicians ages 16 and up
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self-doubt and frustration in their children in connec-
tion with their musical activities, 18 per cent, the high
costs for lessons and musical instruments, 15 per cent,
issues getting to rehearsals and performances and 13
per cent reported problems finding other children with
whom they could make music.

As was the case for adults, very few children and youths
have difficulties finding a practice space. Only a small
minority has the issue of finding a musical director or
opportunities to perform.

The fact that the high costs for lessons and musical
instruments were reported as a challenge by only 3 per
cent of adult amateur musicians but by 18 per cent of
the parents of children and youths who make music in
their free time is likely a result of the large differences
in the amount of money spent by adults and parents.
Amateur musicians 16 years of age and older spend
an average of 192 euros per year on musical activities,
whereas the parents of children between the ages of
6 and 15 spend 536 euros. The numbers reported by
both groups, however, are only approximate represen-

Greatest problem for children and youths:

staying motivated and finding time

Multiple answers possible

Amateur musicians ages 6 to 15

The current greatest problem or challenge for making music

listed by parents of children who make music -

Staying motivated, even
when not seeing progress

Finding enough time
to practice or rehearse

Self-doubt, frustration

High costs of lessons, musical
instruments, equipment, etc.

Getting to rehearsal
and performances

Problems finding other
children to make music with

Fear of performing, stage fright

Conflicting ideas within a choir,
band or ensemble about
practice times, songs, etc.

6%

Difficulty finding a practice space . 4%
Difficulty finding a conductor . 3%
for a choir, ensemble, etc. °

Difficulty finding
performance opportunities

)~

21%

18%

15%

13%

12%

Basis: Federal Republic of Germany, amateur musicians ages 6 to 15
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Particularly high costs in the starting years

Fig. 21

QUESTION: “How much do you spend each year on your musical hobby?
Please think about all of your expenses, e.g. for instruments, lessons, practice spaces, membership fees, etc.”

Parents of amateur musicians ages 6 to 15

Yearly costs for their children’s music making -

Amateur musicians, ages 16 and up

Yearly costs for music making -

I Average:

F
-
=

30%

10%

10%

6%

2%

1%
2,000 euros
or more

41%
Do not know,
no answer

under 100 euros

100-199 euros

200-499 euros

500-999 euros

1,000-1,999 euros

|
!
i

-

Average: m

12%
under 100 euros

6%
100-199 euros

— 18%

200-499 euros

15%
500-999 euros

1%
1,000-1,999 euros

— 3%

2,000 euros
or more

35%
Do not know,
no answer

Basis: Federal Republic of Germany, amateur musicians ages 16 and up and parents of amateur musicians ages 6 to 15

tations of the actual average expenses. In the amateur
musicians aged 16 years and over, 41 per cent reported
that they could not list their expenses, for the parents,
that number is 35 per cent. For those who were able
and willing to name their expenses, the trend is clear:
The vast majority of amateur musicians 16 years of age
and older spend less than 500 euros per year on musi-
cal activities and most of them actually spend less than
100 euros. Parents of children who make music, how-
ever, do often spend more than 500 euros; 14 per cent

of them actually spend more than 1,000 euros per year
for their children’s musical activities.

As is to be expected, the detailed analysis shows large
differences in expenses based on social class: Adult
amateur musicians from the upper social classes
spend considerably more on their hobby than amateur
musicians from the middle and lower social classes.
Similar results are shown for the parents of children
and youths who make music in their free time.

29



The yearly expenses for amateur musicians that play a
musical instrument are higher than those for them who
sing. This is the case for adults as well as for children
and youths, although the difference for the adult ama-
teur musicians is more pronounced than for the chil-
dren and youths.

Yearly costs: Significant differences based on social class Fig. 22

Yearly costs for their own or their children’s music making -

Amateur musicians, ages 16 and up

Socio-economic status

musical instrument

Parents of amateur musicians ages 6 to 15

Total 536 euros

Socio-economic status

(335 euros)

,_
]
=

513 euros

=
g
=
@

Those who sing

Those who play a
musical instrument

() =Values only to be interpreted as a tendency due to the small sample size

Basis: Federal Republic of Germany, amateur musicians ages 16 and up and parents of amateur musicians ages 6 to 15




Musical social involvement

and volunteering

More than a third of amateur musicians aged 16 and
over make music for a good cause at least occasion-
ally. 36 per cent volunteer at least occasionally by
musically participating in charitable events, performing
in retirement homes or hospitals or collecting dona-
tions. Half as many younger amateur musicians (18 per
cent) ages 6 to 15 make music for a good cause.

One-third of amateur musicians 16 years of age and
older has volunteered in the area of music in the last
12 months. This question asked specifically about
tasks or activities in the area of music that were car-
ried out on a volunteer basis without pay or at the
most for a very small expense compensation and not
about the music-making itself (cf. fig. 24).

Adults often make music for a good cause

The question of whether the respondents carried
out voluntary tasks or activities in the area of music
in the last 12 months was directed at all the survey
participants, not only those who describe themselves
as amateur musicians. Thus, the statements made
about musical voluntary activities apply to the entire
population of 16 years of age and over.

Fig. 23

QUESTION: “Do you yourself or your child also occasionally
make music for a good cause, e.g. by performing at benefit events,
collecting donations or by performing in retirement homes or hospitals?”

Percentage of amateur musicians who occasionally make music for a good cause -

Amateur
musicians

ages 16 and up

Basis: Federal Republic of Germany, amateur musicians ages 6 and up

31

36%

18%



As expected, the percentage of adults who do not
identify themselves as amateur musicians (around 82
per cent of the total population) but who volunteer in
the area of music is significantly smaller (3 per cent)
than for those who make music in their free time. In
total, the percentage of the population who engaged
voluntarily in the area of music (though not by actually
making music, i.e. playing an instrument or singing) in
the last twelve monthsis 8 per cent. There were no dif-
ferences between men and women. The 16- to 29-year-
olds tended to volunteer in the area of music some
what more often than the middle and older genera-
tions. Members of the upper social classes volunteered at
above-average frequencies, while people in the lower
social classes volunteered less often in the area of music.
This, however, is a trend that is not limited to music a-
lone. In Germany, there is a strong connection between
social class and volunteer work. Around 25 per cent
of the entire German population aged 16 and over
volunteers. In the upper social classes, that number
is 31 per cent, in the lower social classes, however,
only 19 per cent.®

Most of the volunteers have been volunteering in the
area of music for many years. 21 per cent of those that
have volunteered in the area of music in the last 12
months have been doing so for more than 30 years,
another 10 per cent for 20 to 29 years and another
18 per cent between 10 and 19 years. Thus, almost
half of those who volunteer in the area of music have
been doing so for 10 years or more. On average, they
have been volunteering for almost 16 years (cf. fig. 25).

The voluntary time per week averages just under
two hours. 29 per cent volunteer up to one hour a
week in the area of music, 32 per cent, between one
and two hours a week, another 18 per cent, between
three to five hours and 1 per cent, six hours or more
(cf. fig. 26).

Volunteering in the area of music Fig. 24

QUESTION: “Thinking back over the last 12 months, did you volunteer or perform voluntary work in the area of music?
This question refers to activities and work that are carried out without pay or for a very small expense compensation.
It does not refer to the act of making music.”

Percentage of people who volunteer in the area of music -

Population
ages 16 and up

Socio-economic status

8%

Amateur

musicians
ages 16 and up

Basis: Federal Republic of Germany, population ages 16 and up

5 Cf. Allensbach Media Market Analysis (AWA) 2024.
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A majority volunteer over a long time period

Fig. 25

QUESTION for those people who volunteered in the area of music in the last 12 months:
“How long have you been volunteering in the area of music? Approximately how many years?”

Duration of voluntary work in years -

Average: [EREAEETE

8% 15%
hard to say less than 2 years
21% 15%
30 years and longer 3to5years
10% 13%
20 to 29 years 6to 9 years
5% 13%
15to 19 years 10to 14 years
Basis: Federal Republic of Germany, people who volunteered in the area of music in the last 12 months:
Average volunteer time of just under two hours per week Fig. 26
QUESTION for those people who volunteered in the area of music in the last 12 months:
“How many hours would you estimate that you volunteer on average in the area of music?”
Average time of voluntary work per week -
18%
hard to say 29%
less than 1 hour
1%

6 hours or more

18%
3to 5 hours

Basis: Federal Republic of Germany, people who volunteered in the area of music in the last 12 months:

32%
1to 2 hours
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Where people first come into contact with music-making

Accessibility, starting age and
consistency of musical behaviour

As was the case in the survey four years ago, most
amateur musicians were introduced to music via
school, a choir or through family and friends. 38 per
cent of all amateur musicians 6 years of age and old-
er first came into contact with music in school, 31 per
cent through a choir, an orchestra or a musical asso-
ciation and 28 per cent acquired their musical skills
from a family member or friend. Another 24 per cent
were introduced to music-making via a municipal or

public music school, 23 per cent through lessons
from a private music teacher, 8 per cent in a private
music school and 19 per cent in church or a church
camp. A not insignificant number of amateur musi-
cians are self-taught: 15 per cent learned to make
music from books or simply by experimenting on
their own; another 10 per cent used videos or apps.

Fig. 27

QUESTION: “There are a variety of different ways that people first come into contact with music, e.g. learning an instrument or
beginning to sing regularly. What was your experience? How and/or where did you first come into contact with music-making?”

Multiple answers possible

In school

In a choir, orchestra, musical association or ensemble

Through a friend or family member

In a municipal or public music school

From a self-employed pr

In a church, at church camps

| taught myself to make music

using books or by experi

| taught myself to make music

using videos, apps, etc.

In a cultural or youth cen

In a private music school

In a daycare facility

In an adult education centre

As part of my vocational

Amateur musicians Amateur musicians
ages 6 and up, total ages 16 and up

38%
31%
28%
24%
ivate music teacher 23%
19%
menting 15%
10%
tre 8%
8%
5%
4%

training/studies 2%

Basis: Federal Republic of Germany, amateur musicians ages 6 and up

34

37% 38%
36% 15%
30% 22%
19% 38%
25% 19%
23% T%
18% 4%
12% 4%
10% 4%
5% 17%
5% 8%
5% 3%
3% not evaluated



Initial contact with music-making differs among social classes

The majority of children and youths learned to make
music in school, in a public or private music school or
from a private music teacher and, above average, also
in a daycare facility or preschool. Most adults were also
first introduced to music in school, but also often via a
choir or orchestra, through a family member or friend
or in church or a church camp. An above-average per-
centage of adult amateur musicians are self-taught.

The detailed analysis shows that how people are first
introduced to music varies largely depending on their
social class: Amateur musicians from lower social
classes are most likely to first come into contact
with music-making via a family member or friend, a
church, a cultural or youth centre, a daycare facility
or preschool or by teaching themselves from books
or experimenting on their own. For amateur musicians

Fig. 28

QUESTION: “There are a variety of different
ways that people first come into contact with

music, e.g. learning an instrument or beginning
to sing regularly. What was your experience?
How and/or where did you first come into
contact with music-making?”

Multiple answers possible

In school

In a choir, orchestra, musical association or ensemble

Through a friend or family member

Ina municipal or public music school

From a self-employed private music teacher

In a church, at church camps

low

34%

22%

35%

15%

13%

25%

| taught myself to make music

using books or by experimenting

| taught myself to make music

using videos, apps, etc.

In a cultural or youth centre

In a private music school

In a daycare facility

In an adult education centre

As part of my vocational training/studies

21%

12%

15%

1%

10%

T%

2%

Basis: Federal Republic of Germany, amateur musicians ages 6 and up
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Amateur musicians, ages 6 and up

With the socio-economic status -

middle high
38% 39%
38% 28%
28% 24%
25% 27%
25% 27%
17% 19%
14% 1%
1% 9%
6% 7%
% 12%
5% 4%
5% 2%
3% 1%



Starting age influences the frequency of music making Fig. 29

QUESTION: “At what age did you begin making music?
In other words: when did you begin playing an instrument or singing? How old were you?”

Amateur musicians, ages 6 and up

Began making music at age - Music-making frequency -

daily/multiple times
total per week once a week less often

% 6%
1%
under
age 6
18%
]

X

18%

16%

12
17%
. 6to7
19%
. 8t09 —
19% 24
————  10to M1 18%
13%
—12t018 ———
2%

— |

X

8%
15%
——14to15 — 14%
o .
2 8%
3%
older —— 15%
15% 21%
13%
- k
7% do not know anymore 5% 5% 10%

SR — a5 @

Basis: Federal Republic of Germany, amateur musicians ages 6 and up
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in the middle class, school, choirs and/or orchestras
and music associations, municipal or public music
schools as well as private music instructors all play an
important role. A large proportion of amateur musi-
cians in the upper social classes also come into contact
with music-making via a private music teacher or mu-
nicipal or public music schools. In addition to school as
the central point of access to music-making, an above-
average percentage of amateur musicians in the upper
social classes also reported coming into contact with
music-making via a private music school.

On average, amateur musicians begin making music
at the age of 12. More than one in ten began making
music before the age of 6. Close to one in six began
between the ages of 6 and 7 and another third be-
gan between 8 and 11. Only a small percentage (15
per cent) of amateur musicians began making music
after the age of 15. 7 per cent do not know exactly at
which age they began making music.

The detailed analysis shows a close connection be-
tween the age a person begins and how frequently
they continue to make music. Amateur musicians
who make music daily or multiple times a week be-
gan making music on average at around 10 years of
age; those who make music approximately once a
week report starting at around the age of 15. Amateur
musicians who sing or play a musical instrument less
than once a week began making music on average at
the age of 13 (cf. fig. 29).

This confirms the finding from the previous study
four years ago: In particular those who make music
more frequently tend to have begun with music at
an earlier age. Those who begin making music early
on have a stronger connection to their hobby. Thus,
this could be an unconscious reason for continuing
with music. However, the most important factor for
those who choose to make music is the enjoyment:
98 per cent of all amateur musicians 16 years of age
and older state that a reason they make music is be-
cause it is fun. Other factors include personal well-
being as well as social reasons. 71 per cent feel that
music provides balance in their lives, 55 per cent say
that music keeps them mentally fit and 44 per cent
report that music helps them when they feel lonely.
63 per cent say that music allows them to make oth-
ers happy, 53 per cent make music mainly because
their musical activities bring them together with
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friends and 50 per cent list a feeling of community
and working together as motivation. 33 per cent are
also motivated by the fact that music allows them to
meet new people. Only 6 per cent of amateur musi-
cians state that they make music primarily because it
allows them to make a little extra money.

For older generations, music has a more important
social function than for amateur musicians in oth-
er age groups and it also plays an important role

in what older musicians value as they age: being
as independent as possible, being physically and
mentally fit and staying in close social contact with
others. These are all reasons given by an above-
average number of amateur musicians aged 60 and
over for why they make music. When respondents
listed the reasons they make music, 77 per cent of
those 60 years and older stated that it keeps them
mentally fit, in the 45- to 59-year-olds that number
is 56 per cent and in the 20- to 44-year-olds, only

Reasons for making music: enjoyment first and foremost

QUESTION: “What would you say are the main reasons you make music? What motivates you?” Multiple answers possible.

Amateur musicians, ages 16 and up

| enjoy it

Music provides
balance in my life

| can make other
people happy with it

Music keeps me mentally fit

Music allows me to spend
time with friends

The feeling of community
and team spirit

Through music | can
express my creativity

Music is my passion,
is very important to me

When | am lonely,
it helps me to make music

Music helps me to
meet new people

Music helps me to challenge
myself, to build my confidence

T1%

63%

55%

53%

50%

49%

46%

44%

33%

29%

It allows me to 0
continue a tradition 21%
Music gives my days structure - 17%

Music keeps me physically fit

It allows me to earn
a little extra money

15%

[0 o

Basis: Federal Republic of Germany, amateur musicians ages 16 and up
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Health and social aspects of music
become more important with age Fig. 31

QUESTION: “What would you say are the main reasons you make music? What motivates you?”

Multiple answers possible.
Amateur musicians, ages 16 and up

Age groups
16-29 30-44 45-59 60 and up
T7%
Music allows (65%)
— me to spend
time with friends
55%
56%
45%
43%
41%
0,
Music keeps (31%)
T mementally fit
23% 23%
o)
21%
____ Music gives my
days structure
Music keeps
me physically fit (3%)

() =Values only to be interpreted as a tendency due to the small sample size

Basis: Federal Republic of Germany, amateur musicians ages 16 and up

41 per cent. 55 per cent of those aged 60 and over also
stated that they primarily make music because it allows
them to spend time with friends. The only age group
that listed this more frequently was those aged 30 and
younger. In addition, amateur musicians aged 60
and over also stated that music adds structure to
their daily routine and that it promotes physical fit-
ness.
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Amateur musicians in the population

Population, ages 6 and up

Total 16.3 MM

Those who sing 6.6 MM

Those who play a

musical instrument 12.9 MM

Population, ages 16 and up

Total 12.4 MM

Those who sing 5.2 MM

Those who play a

9.5 MM

musical instrument

Population, ages 6 to 15

Those who sing - 1.4 MM
Th
musical instrument

Basis: Federal Republic of Germany, population ages 6 and up
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Fig. 32

Percentage
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Appendix

8.1
Research data

Group of people surveyed (population)

German resident population aged 6 and over in the Federal Republic of Germany with special consideration of
persons from East Germany as well as children aged 6 to 15 and their parents.

Subsamples

The overall sample is made up of three sub-samples:

a) Main sample: 1,006 respondents aged 16 and over, including 141 parents of 6 to 15-year-old children
b) Supplementary sample of parents: A further 184 parents of 6 to 15-year-old children
c) Supplementary sample of children: 497 children aged 6 to 15 years.

Selection method

Quota procedure

The interviewers are given quotas that dictate how many people they have to interview and according to which
characteristics they are to be selected. Eastern Germany was given slightly more consideration than its share of
the population, otherwise, the guidelines are based on the proportional distribution of the population.

a) Main sample: The survey assignments or quotas were distributed to federal states and administrative districts
and within these regional units to large, medium-sized and small towns as well as rural communities. The quotas
were further distributed to men and women according to different age groups, labour force participation and
occupational status.

b) Supplementary sample of parents: The survey assignments or quotas were distributed to federal states and
administrative districts and within these regional units to large, medium-sized and small towns as well as rural
communities. The quotas were further distributed to mothers and fathers with children aged 6 to 15.

c) Supplementary sample of children: The 325 parents of 6 to 15-year-old children surveyed in sub-samples a)
and b) were asked for additional information on their children in this age group. This resulted in data on 497 6 to
15-year-old children.

Number of respondents / composition of the sample
The survey design necessitates a composition of the sample that differs from the structure of the population.

When reporting summarised results, these deviations are eliminated by weighting. The following table illustrates
the disproportionate design of the sample and the proportioning effect of weighting.
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Composition of the sample unweighted weighted

cases % %

West Germany with West Berlin 1,281 76% 82%
East Germany with East Berlin 406 24% 18%
Total 1,687 100% 100%

Includes:

Parents of children aged 6-15 325 19% 1%

Children aged 6-15 497 29% 10%
Weighting

In order to eliminate the disproportionate effects caused by the sample design and to harmonise the results with
structural data from official statistics, a factorial weighting was applied to the results. As the following comparison
shows, the weighted sample is representative of the German population aged 6 and over.

Type of interview

Oral and in person (face-to-face)

Participating interviewer

a) Main sample: 314 interviewers

b) Supplementary sample of parents: 100 interviewers

The data on the children was obtained from the parents surveyed in sub-samples a) and b).

Survey timespan

November 30th, 2024 to January 7th, 2025

IfD-archive no. of survey

12097/9262
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8.2

Statistics on groups of people surveyed

Composition of the group of people surveyed (German residential population aged 6 and over)
compared with the figures from official statistics

Regional distribution

North Germany (Schleswig-Holstein,
Hamburg, Lower Saxony, Bremen)

North Rhine-Westphalia

Southwest Germany
(Hesse, Rhineland-Palatinate, Saarland)

Baden-Wiirttemberg

Bavaria

Berlin

Northeast Germany (Brandenburg,

Mecklenburg-Vorpommern, Saxony-Anhalt)

Saxony and Thuringia

Residential area size

under 5,000 inhabitants

5,000 to under 20,000 inhabitants

20,000 to under 100,000 inhabitants

100,000 and more inhabitants

44

Survey
Dec.24/Jan.25

17%

21%

13%

13%

16%

4%

8%

8%

100%

15%

27%

28%

30%

100%

Official
statistic (*)

17%

21%

13%

13%

16%

4%

8%

8%

100%

15%

27%

28%

30%

100%



Gender

Men

Women

Age

6-15 years

16-29 years

30-44 years

45-59 years

60 years and older

Occupational groups (**)

Blue-collar workers

White-collar workers

Civil servants

Self-employed and freelancers

Persons not in gainful employment

Marital status

Married

Single

Widowed

Divorced/separated

Survey
Dec.24/Jan.25

49%

51%

100%

10%

15%

19%

22%

34%

100%

9%

39%

3%

5%

44%

100%

44%

39%

%

10%

100%

Official
statistic (*)

49%

51%

100%

10%

15%

19%

22%

34%

100%

9%

39%

3%

5%

44%

100%

44%

39%

%

10%

100%

(*) Original and estimated values (for the German residential population aged 6 and over) based on data from official statistics

Basis: Microcensus 2023

(**) for employed and unemployed persons (classification of unemployed persons according to last professional position)
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8.3

Questionnaire sample with attachment

INSTITUT FUR DEMOSKOPIE ALLENSBACH

Fir Formulierung und Anordnung Auszug aus der
alle Rechte beim IfD ! Hauptbefragung 12097
Dezember 2024

INTERVIEWER: Fragen wortlich vorlesen. Bitte die Buchstaben oder Zahlen neben zutreffenden Antworten

einkreisen. Wenn keine Antworten vorgegeben sind, auf den punktierten Linien Antworten
im Wortlaut eintragen. Alle Ergebnisse dieser Umfrage dienen dazu, die Meinung der Be-
volkerung zu erforschen und besser bekanntzumachen.

Nach einigen Einleitungsfragen zu anderen Themen:

1. INTERVIEWER {Uberreicht weiRe Liste 1!
T "ZumThema Musizieren:
Hier sind einmal verschiedene Mdglichkeiten aufge- (1) MACHE BERUFLICH MUSIK .......... 1
schrieben, wie und in welchem Umfang man Musik (2) HOBBY-, AMATEUR-, FREIZEIT-
machen kann. Lesen Sie sich das bitte einmal durch MUSIKER(IN)...ccveeee e, 2
und sagen mir bitte, was davon auf Sie zutrifft. (3) MUSIZIERE NICHT ...cccvveiieeieee 3x*
Wo wiirden Sie sich am ehesten einordnen?"
(Nur eine Angabe moglich! - Genanntes einkreisen!) = ————
| ** Gleich Gbergehen zu Frage 15!
2. INTERVIEWER (iberreicht blaue Liste 2 !
t "Welche Art von Musik machen Sie bzw. welches Instrument spielen Sie?"
(Alles Genannte einkreisen!)
/1/12/3/4/5/6/7/8/9]/10/
/1M /12 /13 / 14 / 15 / 16 / 17 / 18 / 19 / 20 /
KEINE ANGABE ......ccoccveeeeeiee e Y
3. INTERVIEWER-Einstufung nach Frage 2: JA 1%
Hat der/die Befragte auf Liste 2 Punkt 1 angegeben? NEIN Lo 2
[*] "Wiirden Sie sagen, dass Sie eher in einer hohen HOHE STIMMLAGE.........ccceiiiiieeenne 1
oder in einer tiefen Stimmlage singen?" TIEFE STIMMLAGE
WEISS NICHT ...ovivieiriercee e
4, "Wie oft machen Sie normalerweise Musik, also "AGIIC" o 1
t dass Sie ein Instrument spielen oder singen? "mehrmals wochentlich".... .2
Machen Sie das normalerweise ..." "einmal wochentlich" ......... .3
"mehrmals monatlich" .... .4
"einmal monatlich" ......... .5
"seltener” ......cccoeeieennne .. 6
UNENTSCHIEDEN .....ccovivviviieineieeesieene 7
5. INTERVIEWER Uberreicht graue Liste 3 !
t "Auf dieser Liste stehen verschiedene Musikrichtungen bzw. Musikgenres. In welchem
bzw. welchen dieser Bereiche machen Sie Musik, wo wiirden Sie sich einordnen?"
(Alles Genannte einkreisen!)
/172 / 3/ 4751/ 6/
ANDERES, UNA ZWAT ..ottt e e e ettt e e e e e e e e aaaaeeeeeeeeseeassssseeeeaaaaaeaaassssaneeeaaaeeesansnnnnns 8
6. INTERVIEWER Uberreicht gelbe Liste 4 !
t

"Es kann ja ganz unterschiedlich sein, wie bzw. wo man in engeren Kontakt mit dem Musizieren gekom-
men ist, z.B. ein Instrument erlernt oder regelmafig zu singen begonnen hat. Wie war das bei lhnen:
Wie bzw. wo sind Sie in engeren Kontakt mit dem Musizieren gekommen?"

(Alles Genannte einkreisen!)

/1/2/73/4/5/76/7/8/9/10/
/M /12 /13
KEINE ANGABE ......oooiiiieeeeeeeeeee 0
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12097/2

7 "In welchem Alter haben Sie angefangen, Musik zu
T machen, ich meine, dass Sie angefangen haben,
ein Instrument zu spielen oder zu singen? CA. e JAHRE ALT
Wie alt waren Sie da ungefahr?" WEISS NICHT MEHR......cceiiiieieeeiee X
8.  "Haben Sie in den letzten 12 Monaten Unterricht JA, FUR INSTRUMENT ...coovevvreneeirienes 1
fiir ein Instrument oder flir Gesang genommen, JA, FUR GESANG ..., 2
oder war das nicht der Fall?" NEIN, NICHT DER FALL......cccceereeienen. 3
(Mehreres kann angegeben werden) KEINE ANGABE ......ccooiiiiieiieeeeee 4
9. INTERVIEWER Uberreicht griine Liste 5 !
t "Wie ist das bei lhnen: Wo bzw. bei welchen Gelegenheiten machen Sie Musik?
Was von dieser Liste wiirden Sie nennen?" (Alles Genannte einkreisen!)
/1/2/3/4/5/76/7/8/9/10/
KEINE ANGABE.......cccooiiiriree e Y
10.  "Wie haufig sind Sie als Musiker in den letzten )
12 Monaten alleine oder mit lhrem Chor, einem ... MAL IN DER OFFENTLICHKEIT
Orchester, Ihrer Band oder Ahnlichem in der AUFGETRETEN
Offentlichkeit aufgetreten, z.B. bei Konzerten NICHT IN DER OFFENTLICHKEIT
oder Festveranstaltungen? Wie oft war das AUFGETRETEN
ungefahr?" KEINE ANGABE ......coocoiiieieieeneeee
1. INTERVIEWER Uberreicht rosa Liste 6 !
"Was wiirden Sie sagen: Was sind fur Sie im Zusammenhang mit lhrem Musizieren derzeit die
groBten Probleme oder Herausforderungen? Was von der Liste wiirden Sie nennen?"
(Alles Genannte einkreisen!)
/1/2/3/4/5/6/7/81/79/10/
/1
NICHTS DAVON .....coiiiieeeeeeeeeeeen 0
12.  "Wie viel Geld geben Sie pro Jahr fiir lhr Musizieren aus?
Denken Sie bitte an alle Ausgaben, die Sie haben, z. B. fir
Instrumente, Unterricht, Proberaum, Mitgliedsbeitrage, @ i, EURO
usw." WEISS NICHT, KEINE ANGABE ............ X
13. "Engagieren Sie sich musikalisch auch gelegentlich fiir .
einen guten Zweck, z.B. indem Sie bei Benefizveranstal- ENGAGIERE MICH FUR EINEN
tungen auftreten, durch Spendensammlungen oder GUTEN ZWECK.......ccco e 1
durch Auftritte in Seniorenheimen oder Krankenhausern, NICHT DER FALL ..coeeveeeeceeeeeeeees 2
oder ist das nicht der Fall?"
14. INTERVIEWER (iberreicht Kartenspiel !

"Was wiirden Sie sagen: Aus welchen Griinden machen Sie vor allem Musik,
was motiviert Sie? Was von diesen Karten wiirden Sie nennen?"
(Alles Genannte einkreisen!)

/11 2/713/4/5/76/7/87/79/10]/
/MM /12 /13 / 14 [/ 15 [
NICHTS DAVON ..o, 0
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12097/3

An spéterer Stelle im Interview:

15.  "Noch einmal zum Thema Musik: Wenn Sie an die letzten 12 Monate denken:
Waren Sie da im Bereich Musik ehrenamtlich tatig, oder haben Sie sich in diesem
Bereichauf eine andere Weise freiwillig engagiert, oder ist das nicht der Fall?

Es geht um freiwillig Gbernommene Aufgaben und Arbeiten, die man unbezahlt

oder gegen geringe Aufwandsentschadigung austibt. JA. EHRENAMTLICHTATIG
Das Musizieren selbst ist hier nicht gemeint." NIéHT DER FALL a

| ** Gleich Ubergehen zu Frage 18 a) !

16.  "Und wie lange sind Sie im Bereich Musik schon
ehrenamtlich bzw. freiwillig tatig, wie viele Jahre CA. i, JAHRE
in etwa?" WENIGER ALS EIN JAHR ......ccoeevrne. X
SCHWER ZU SAGEN ......ccoooeiiieiinene Y
17. "Was schatzen Sie:
Wie viele Stunden pro Woche engagieren Sie sich CA. s STUNDEN
im Durchschnitt im Bereich Musik ehrenamtlich?" WENIGER ALS EINE STUNDE
PROWOCHE .......ccoverrieneereeeniene
SCHWER ZU SAGEN
18. a) "Haben Sie Kinder zwischen 6 und 15 Jahren?" JA e 1
T NEIN e 2%*

** Gleich Gbergehen zum nachsten Fragenkomplex !

b) "Und kénnen Sie mir noch fiir jedes dieser Kinder zwischen 6 und 15 Jahren sagen, wie alt es ist und
ob es sich um einen Jungen oder ein Madchen handelt? Bitte beginnen Sie mit dem éaltesten Kind."
(INTERVIEWER: Bitte jeweils das Alter eintragen und Zutreffendes einkreisen!)

1. KIND: ALTER:................ Jahre 1415 JUNGE............. 1 MADCHEN........... 2
(= altestes Kind)
2. KIND: ALTER:................ Jahre 17/18 JUNGE............. 1 MADCHEN........... 2
(= zweitaltestes Kind)
3. KIND: ALTER:......ccuee.... Jahre 20721 JUNGE............. 1 MADCHEN........... 2
4. KIND: ALTER:................ Jahre 2324 JUNGE............. 1 MADCHEN........... 2
19. a) "Wenn Sie jetzt einmal nur an lhre Kinder zwischen 6
T und 15 Jahren denken: Sind darunter ein oder mehrere JA,EINS ............
Kinder, die Musik machen, also ein Instrument spielen JA, MEHRERE
oder singen, z.B. in einem Chor, in der Musikschule NEIN e

oder in einer Musik-AG, oder digital Musik machen,
z.B.am Computer?* e
|**Gleich ibergehen zum nachsten Fragenkomplex !

b) INTERVIEWER Bitte fir jedes Kind zwischen 6 und 15 Jahren, das Musik macht, ein Ausfillblatt
vom Ende des Fragebogens liberreichen!

"Fir eine Studie mochten wir gerne mehr dartiber erfahren, wie Kinder und Jugendliche in
Deutschland musizieren. Kdnnen Sie bitte fiir jedes lhrer Kinder zwischen 6 und 15 Jahren,
das Musik macht, die Fragen auf diesem Ausfiillblatt beantworten."

INTERVIEWER: Dem/der Befragten so viel Zeit wie notig zum Ausflillen des/der Ausfillbogen(s) lassen.
Bitte nehmen Sie den/die ausgeflillten Bogen danach wieder an sich und senden ihn/sie
zusammen mit dem Haupt-Fragebogen an uns zuriick.
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INSTITUT FUR DEMOSKOPIE ALLENSBACH

Fiir Formulierung und Anordnung
alle Rechte beim IfD !

Ausfillbogen Kind
HB-Beteiligung 12097
Dezember 2024

ZU FB-NR.

FB-NR

Bitte beantworten Sie folgende Fragen fur jedes Ihrer Kinder zwischen 6 und 15 Jahren,

das ein Instrument spielt oder singt.

1. KIND:
a) Alter des Kindes:
T
b)  Geschlecht: Mannlich
T Weiblich
c) Wie oft macht dieses Kind Musik? TAglich oo,
T Mehrmals wéchentlich
Einmal wochentlich ..........
Mehrmals monatlich ...,
Einmal monatlich ........cccoceevviiiiiiiiiinnens
SelteNer ..o
d) Welche Art von Musik macht dieses Kind?
t (Mehreres kann angegeben werden!)
Es singt (z.B. im Chor, in der Musikschule, in einer Band, in einer AG oder dhnliches)...........ccccevuvenee. 11 15
Es spielt ein Instrument, und zwar:
(11 - I B @ TUT=T o o (=SSR (12 16
E-Gitarre (elektrische Gitarre), E-Bass .............. R T (-1 21 =1 € (=Y 4
Anderes Zupfinstrument, z.B. Harfe,
Mandoline, Zither [ RTINS Y: o] o 3 To o (16
KIQVIET ettt [17 Oboe, Fagott oder anderes Holzblasinstrument .. [] 8
Elektrisches Klavier, Keyboard, Synthesizer .... [19  TrOmMPete.....ccccrivriererererereeeeseeseeseeseseeseeseesneens (1o
Anderes Blechblasinstrument, z.B. Posaune
PN o] o [=Yo Y o 11 oder Tuba ... s (12 17
- . Schlagzeug, Drums oder anderes
Violing, GEIgE .uovevreeesieeii et 3 D a4
Viola, Violoncello, Kontrabass oder anderes 05 Aulereuropaisches Instrument, z.B. 6
Streichinstrument Baglama/Saz, Oud oder Ney ......cccceeeeveeveereennene
Blockflote Anderes Musikinstrument
Es macht digital Musik, z.B. @M COMPULET .......cceieiieeiieecieetieeeee e stese s e ste st e e saesaesaesbesnesaesseeneeneennens (11 18
e) Wie bzw. wo hat dieses Kind das Instrument bzw. das Singen gelernt?
t (Mehreres kann angegeben werden!)
:\r;ljé?kesl;:rs]mgtlschenbzwoffentllchen ______________ [11 In Kultur- oder Jugendzentren .........cccceevveeuenn, 12 19
In einer privaten Musikschule ...........ccccceeieennee [J3 InderKirche, bei Kirchenfreizeiten ................... 14
Bei einem selbstandigen Privatmusiklehrer s -
(unabhangig von Schulen oder Musikschulen) . [15 InderKita, im Kindergarten .........cccccceceverueennenne 6
Hat jemand aus der Familie oder
In der Schule ......cocveeeiecece e, a7 dem Freundeskreis beigebracht..........c....... -]
Hat es sich mithilfe von Blichern oder durch
In der Volkshochschule (VHS) ......cooveeeeevveeenee. 9 Ausprobieren selbst beigebracht .................. o
Im Chor, Orchester bzw. Musikverein, 1 Hat es sich mithilfe von Videos, Apps usw. 2 20
Ensemble ..., selbst beigebracht .......ccoccovieiniinniiince,
K5
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Seite 2

f) In welchem Alter hat dieses Kind angefangen,
T Musik zu machen, also dass es angefangen
hat, ein Instrument zu spielen oder zu singen?
Wie alt war es da ungeféhr?
g)  Hatte dieses Kind in den vergangenen 12 Monaten
reguldren Musikunterricht in der Schule?
h) Und hatte dieses Kind in den vergangenen 12 Monaten Ja, fir Instrument.......cccocceeeiiniienecnen, a1 24
auBBerhalb des reguldren Musikunterrichts Unterricht fiir Ja, flir Gesang ......cccoveeeveverrerersiseeennns 02
ein Instrument oder fir Gesang, egal, ob in der Schule NEIN (.o 3
oder aulBerhalb?
(Mehreres kann angegeben werden!)
i) Wo, bei welchen Gelegenheiten macht dieses Kind Musik?
(Mehreres kann angegeben werden!)
Im Chor (auch z.B. Schul- und Kirchenchor) ..... [11 ImVerein, z.B. Kapelle, Spielmannszug ........... (12 25
Im Orchester, Ensemble, in einer Musikgruppe .
(auch 2.B. Schul- oder Kirchenensemble) ....... (13  Inder Kirche ..o 14
In einer Band (auch z.B. Schul- oder s Zuhause oder bei privaten oder geselligen e
Kirchenband) ......cccccoeeviiiiiir e Anlassen im Familien- oder Freundeskreis ....
In der Musikschule .........cccceeeeieecieceeieceeeceeene 17 Bei Freizeiten, Workshops, Brauchtums- 18
veranstaltungen USW. ......ccccceeveeerieenieeeeieenneen.
0 Projektbezogen, bei einzelnen
In der Schule, .B. der Musik-AG w.occooocoveensiees Le Veranstaltungen, Konzerten .........ccccoeeevvennnen. 0o
k) Wie héufig ist dieses Kind in den letzten 12 Monaten
. s : : 26/27
alleine oder mit einem Chor, einem Orchester, einer B
Band oder Ahnlichem in der Offentlichkeit aufgetreten, ... Mal in der Offentlichkeit aufgetreten
z.B. bei Schulfesten, Auftritten der Musikschule oder .
Konzerten? Wie oft war das ungefdhr? Nicht in der Offentlichkeit aufgetreten [] X
1) Soweit Sie das sagen kénnen: Was sind im Zusammenhang mit dem Musizieren lhres Kindes
derzeit die gré8ten Probleme oder Herausforderungen? (Mehreres kann angegeben werden!)
Dass das Kind ausreichend Zeit fiirs Uben oder fiir Proben findet ..........cceevreeeereveeseeecteeeeseeessesesseeneens 1 28
Dass das Kind motiviert bleibt, auch wenn Fortschritte ausbleiben ... 2
Schwierigkeiten, Auftrittsmoglichkeiten zu fiNden.........ooiiiiiiiiii e a3
Hohe Kosten fir Unterricht, Musikinstrumente, EQUIPMENT USW. .....oocuiiiiiiiieiinieecceee e 4
Selbstzweifel, Frustration des Kindes...............
Schwierigkeiten, einen Proberaum zu finden
Probleme, andere Kinder als Mitmusiker zu finden. ... a7
Unterschiedliche Vorstellungen zu Probezeiten, Liedern usw. innerhalb eines Chors, einer
Band oder €iNeS ENSEMDIES ........cuiiiiiiiiciiie sttt s e e e s e aa e e s nas e e e e s nae e e e e ssae e e enanaee s 8
Probleme, eine musikalische Leitung fiir den Chor, das Ensemble usw. zu finden........ccccceeienieniienns 19
Angst vor Auftritten, Lampenfi@ber ... o o
Anfahrt, wie das Kind zu Proben und Auftritten KOmmt........ccoueiiiiiiiii e 1 29
m)  Wie viel Geld geben Sie pro Jahr fiir das Musizieren 30
Ihres Kindes aus? Denken Sie bitte an alle Ausgaben, §
die Sie haben, z. B. fiir Instrumente, Unterricht, e EURO 33
Proberaum, Mitgliedsbeitrdge usw. Weil3 nicht, keine Angabe ................... axX
n)  Engagiert sich dieses Kind musikalisch auch gelegentlich
flir einen guten Zweck, z.B. durch Spendensammlungen Engagiert sich fiir einen guten Zweck.. []1 34
oder durch Auftritte in Seniorenheimen oder Kranken- Nicht der Fall ......cccoooiiiiiiiiee 2
hédusern, oder ist das nicht der Fall?
K5
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Zu Frage 1

)

2)

3)

12097

LISTE 1

Ich mache beruflich Musik

Ich singe professionell bzw. spiele professionell ein
Instrument. Damit verdiene ich mein Einkommen
bzw. einen Teil meines Einkommens

Ich bin Hobby-, Amateur- oder Freizeit-Musiker(in)

Es kommt regelmiBig, gelegentlich oder zumindest

selten vor, dass ich

— ein Instrument spiele bzw. digital Musik mache oder

— singe (z.B. in einem Chor, einem Gesangsverein oder
auch bei privaten oder geselligen Anldssen)

Ich musiziere nicht
Ich spiele kein Instrument und singe auch nicht,
hochstens mal fiir mich
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Zu Frage 2

)

)
3)
4

&)
(6)
(7)
®)
€))

(10)

(11)
(12)

(13)
(14)
(15)
(16)

(17)

(18)

(19)

(20)

12097

LISTE 2

Ich singe, z.B. in einem Chor, Gesangsverein,
in einer Band oder auch bei privaten oder
geselligen Anlédssen

Ich spiele ein Instrument, und zwar:
Gitarre
E-Gitarre (elektrische Gitarre), E-Bass

Anderes Zupfinstrument, z.B. Harfe,
Mandoline oder Zither

Klavier

Elektrisches Klavier, Keyboard, Synthesizer
Akkordeon

Violine, Geige

Viola, Violoncello, Kontrabass oder anderes
Streichinstrument

Blockflote

Querflote

Klarinette

Saxophon

Oboe, Fagott oder anderes Holzblasinstrument
Trompete

Anderes Blechblasinstrument, z.B. Posaune
oder Tuba

Schlagzeug, Drums oder anderes Schlag-
instrument

AuBereuropdisches Instrument, z.B.
Baglama/Saz, Oud oder Ney

Anderes Musikinstrument

Ich mache digital Musik, z.B. am Computer

52



Zu Frage 5

ey

2)

3)

4)

®)

(6)

LISTE 3

Klassik
(Alte Musik, Klassische Musik, Zeitge-
nossische Musik, Musiktheater usw.)

Jazz, Blues

Kirchenmusik, Sakrale Musik,
Gospels usw.

Populire Musik

(Pop, Rock, Hardcore, Heavy Metal,
Independent, Urban, Hip-Hop, EDM
usw.)

Volksmusik

Weltmusik/Global Music,
Musik der kulturellen Vielfalt

Anderes bitte angeben!
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Zu Frage 6

)

)

3)

4)

&)

(6)

(7)

®)

)

(10)

(11)

(12)

(13)

12097

LISTE 4

In einer stddtischen bzw. offentlichen
Musikschule

In einer privaten Musikschule

Bei einem selbsténdigen Privatmusiklehrer
(unabhiéngig von Schulen oder Musikschulen)

In der Schule

In der Volkshochschule (VHS)

Im Chor, Orchester bzw. Musikverein,
Ensemble

In Kultur- oder Jugendzentren

In der Kirche, bei Kirchenfreizeiten

In der Kita, im Kindergarten

Im Rahmen der Ausbildung/des Studiums

Hat mir jemand aus der Familie oder
dem Freundeskreis beigebracht

Habe ich mir mithilfe von Biichern oder
durch Ausprobieren selbst beigebracht

Habe ich mir mithilfe von Videos, Apps
usw. selbst beigebracht
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Zu Frage 9 12097

LISTE 35

Wo, bei welchen Gelegenheiten machen Sie Musik?

(1) Im Chor (auch z.B. Schul- und Kirchenchor)

(2) Im Orchester, Ensemble, in einer Musikgruppe
(auch z.B. Schul- oder Kirchengemeinde)

3) In einer Band (auch z.B. Schul- oder Kirchenbands)

@) In der Musikschule

5) In der Schule, z.B. der Musik-AG

(6) Im Verein

(7 In der Kirche

(8) Zuhause oder bei privaten oder geselligen
Anldssen im Familien- oder Freundeskreis

9) Bei Freizeiten, Workshops, Brauchtums-
veranstaltungen usw.

(10) Projektbezogen, bei einzelnen Veranstaltungen,
Konzerten
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Zu Frage 11

(M

)

3)

4)

)

(6)

(7

(8)

)

(10)

(11

12097

LISTE 6

Ausreichend Zeit fiirs Uben oder fiir
Proben zu finden

Motiviert bleiben, auch wenn Fortschritte
ausbleiben

Schwierigkeiten, Auftrittsmoglichkeiten
zu finden

Hohe Kosten fiir Unterricht, Musik-
instrumente, Equipment usw.

Selbstzweifel, Frustration

Schwierigkeiten, einen Proberaum zu
finden

Probleme, Mitmusiker zu finden

Unterschiedliche Vorstellungen zu
Probezeiten, Liedern usw. innerhalb eines
Chors, einer Band oder eines Ensembles

Biirokratische Anforderungen

Probleme, eine musikalische Leitung fiir
den Chor, das Ensemble usw. zu finden

Angst vor Auftritten, Lampenfieber
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Die folgenden Bogen wurden in einzelne Karten ge-
schnitten, auf denen jeweils nur eine der Angaben

zu lesen war. Die Interviewer hatten den Befragten
die Karten willkiirlich geordnet in die Hand zu geben.
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Es macht mir SpaB Musik halt mich geistig fit

14
Ich bin dadurch mit Musik gibt meinem Alltag
Freunden zusammen Struktur, einen festen
Ablauf
3
9
Das Gemeinschaftsgefiihl, Musik ist meine Leiden-
der gute Zusammenhalt schaft, hat einen sehr
hohen Stellenwert fiir mich
5
8
Wenn ich mich mal einsam Musik fordert meine
fuhle, hilft es mir, Musik zu korperliche Fitness

machen
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6
Musik hilft mir, mich
Herausforderungen zu
stellen, mir etwas
zuzutrauen
9.
Ll
Ich fuhre damit eine
Tradition fort
11
€l
Ich lerne durch die Musik
neue Leute kennen
13
Gl

Ich kann damit ein bisschen
Geld verdienen

15

59

(1] 8

cl

14

Durch die Musik kann ich
meine Kreativitat ausleben

Musik ist ein guter
Ausgleich fir mich

Ich kann anderen damit
eine Freude machen

10

12

14
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Making music plays an important role in the daily lives
of 16.3 million people in Germany. This study by the
German Music Information Centre shows where and
how often amateur musicians in Germany make music,
how they first came in contact with music and what
motivates them. The investigation examines the
amateur musicians’ various age groups, gender and
socio-economic differences as well as their numerous
voluntary commitments. The results show: whether
people make music in a private setting or together in
a choir, orchestra or band — music creates community,
inspires creativity and contributes to a more

cohesive society.

INFORMATION ON MUSICAL LIFE IN GERMANY



