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One major challenge in this connection is the funding of Germany’s musical 
culture. This factor is directly related to the crisis in public spending and the as-
sociated underlying framework for the educational and cultural infrastructure 
and the social position of musicians. The financial and economic crises have se
verely affected Germany’s cultural and educational landscape, for the dramatic 
shortfalls in public budgets have made the funding of public tasks less and less 
secure. The wealth of Germany’s musical life, in the sense intended by the UNESCO 
Convention on Cultural Diversity,5 is massively endangered. Ever since German 
reunification cutbacks, fusions and shutdowns have affected not only its orches
tral landscape6 (the former state of East Germany had the highest concentration 
of orchestras in the world), but also its entire educational and cultural edifice. In 
the funding of public tasks, the sharing of burdens has fallen out of kilter to the 
disadvantage of Germany’s municipalities, many of which are no longer capable 
of meeting their legal obligations, much less their so-called voluntary duties. By 
anchoring the so-called ‘debt brake’ in Germany’s Basic Law and limiting the fed
eral government’s new debts to a maximum of 0.35 percent of the gross domestic 
product by 2016 at the latest (the ‘debt brake’ will apply to the states beginning in 
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2020), clear limits have been placed on the growing mountain of public debt. The 
federal government has also convened a commission on the reform of municipal 
funding with the ultimate aim of enabling Germany’s municipalities to finance 
their public obligations.

	
The sheer fact of the growing mountain of public debt has dampened the urge 

to employ more depth and deliberation when making cutbacks and to invest on 
a more sustained and long-term basis. This lack of dynamism and clarity in the 
decision-making process is a problem faced by the whole of German society – with 
fatal consequences for those areas not required by law to be funded from tax rev
enues. In the eyes of public administrators, the government’s obligation to secure 
and promote the educational and cultural infrastructure in accordance with the 
principles of sustainability, attainability and accessibility for every citizen is not 
one of those mandatory areas, and it has suffered accordingly. But from the stand-
point of social policy it is indeed a mandatory area, if only because education and 
culture are ‘system-relevant’. If protective umbrellas are spread above banks and 
other branches of the economy, then ways and means must also be found to pro-
tect the greatest potential at Germany’s command: education and culture. 
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Germany is en route to becoming a knowledge-based society. It stands before 
the crucial question of whether this proclaimed goal will be accompanied by a 
second goal: the creative society. More and more people are becoming aware that 
the ongoing process of discovering, promoting and developing creative potential 
is inalienably connected with the first goal of erecting a knowledge-based society. 
Cultural work, and thus musical work, forms part of an overall social policy that 
seeks to expand our awareness of the value of creativity. For awareness generates 
resources – resources for investment in education and culture en route to a society 
that is at once knowledge-based  and creative.

	
Given its background of established structures and its still enormous creative 

potential, the outlook for Germany as a bastion of music is excellent, provided that 
politicians and civil society succeed in realigning their investment priorities to the 
benefit of education and culture.
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